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HauunoHanbHbIX hunapMoHn4YecKun opkectp Poccumn

XyLOXeCTBEHHbIN PYKOBOAMTESNb U rNaBHbIA aupuxep - Bnagummp Cnueakos
Conuct - ®ununn KonayeBCKMK, hopTenmaHo

Ovpuxep - Muwens MnaccoH (PpaHLns)

B nporpamme:
PaBesib. «Mosi MaTyLuka-lyCbiHS», ClOUTa

KoHuepT Nel gns ¢oopTennaHo ¢ OpKeCTPOM COJib Maxxop
bepanos. «®aHTacTn4eckas CUMGOHNSA»

12 anpens 2019 rofa eOUHCTBEHHbIM KOHLLEPT B MOCKBe 4ACT XMBas iereHaa MMPoBOro My3blKaslbHOMO
NCKyccTBa, ampuxep Muwenb MnaccoH. MpocnaBieHHbI Ma3CTPo, OAMH U3 KPYNHENLWNX npeactasmtenei
bpaHUy3CcKon 1 06LLEEBPONENCKON MY3bIKabHOM XN3HWN NOCAEOHUX OeCATUNETMIA, BCTAHET 3a
AVPUXKEPCKMI NybT HaunoHanbHOro punapMoHNYeckoro opkectpa Poccun. MocKBu4YM nonyvaTt peaKyto
BO3MOXXHOCTb HaCNagUTbCS 3TaNOHHON MHTeprnpeTaumen paHLy3CKON My3blKy - OT BblAaLLErocs
HOCMTens Tpaauuuin, HeflaBHO oTMeTUBLLEro 85-netue.

Brnagumump CnvBakoB He BMnepBble npurialaeT KoJulery QUPMXnpoBaTb CBOMM KOJIJIEKTUBOM. Ux
CBSI3bIBAET MHOr0NIeTHAN ApYy>X6a, OCHOBaHHAas Ha OFPOMHOM B3anMMHOM yBaxkeHuu. B 2017 rogy CnnBakos
nocBsATWUA MNnaccoHy cBow hecTmBasb B 3/1b3acCKOM KosibMape, rae 0ba MacTUTbIX Aupuxepa CMEeHSN
Apyr apyra 3a nysbtom HOOP.

Bknapg noyTteHHoro maTtpa, 35 fieT BO3rnaBnasLLero opkectp Kanutonunsa Tynysbl, CpaBHMBAIOT C
Hacnepmem EBreHmsa CeeTnaHoBa. [naccoH Toxe co3pan 6ecueHHbI ayaAnogoHa HaunoHanbLHON
MY3bIKaJlbHON KNACCUKK, N ONA MASIMOHOB CyLllaTesie ero Npo4MTEeHMs No ceil eHb 0CTalTCA
obpas3uoBbiMU. DpaHLLy3CKas My3blKa OFPOMHOIN0 BPEMEHHOI0 AMana3oHa CTana accoummpoBaThCs Npexae
BCEro C ero umeHeM, a Tynysa 6narogaps emy npespaTuiacbk B MEPBOKJIACCHBIN MY3bIKaJlbHbIN LLEHTpP CO
CBOEW iPKO BbIPaXKEHHOW NHANBUAYAJIbHOCTbIO.

«HMKakas noxsana He OKaXxeTCs U3JIMLLIHEN, eC/IV Mbl B3MJIAHEM Ha KaTaJsoru 3anucen MNnaccoHa, Ha
CMUCOK onep U CUMPOHNYECKMX KOHLLEPTOB, KOTOPLIMI OH NPOAUPVXMPOBan 3a 50 neT cBoen HeyTOMUMON
LeATeNbHOCTU», - roBOpUT Bnaammup Cnveakos. «®paHLy3CKMIN My3blKaHT 0053aTenbHO AO/KeH
BbICTYNaTb 3aLLUTHUKOM (hpaHLYy3CKOro penepTyapa, - cYMTaeT MasCcTpo MnaccoH. - No3HakoMUTb
ny6anKy C COYMHEHUAMM HaLMOHaNbHbIX KOMMNO3UTOPOB - 3TO OFPOMHOE CHACTbe, HO U LOAT POXKAEHHOrO B
KOHKPETHOW CTpaHe».

B nporpamMMy MOCKOBCKOIO KOHLLepTa BOLLIM NPOM3BEAEHNS U3 30/10TOr0 My3blKaJibHOr0 (hoHAa PpaHumm:
conTa «Mosi MaTywka-I'ycbiHa» PaBens (M1accoH Ha3biBaeT ee «My3bIKOW YACTOr0 CHaCTbA»), ero xe
MepBbI (hopTENMAHHBIA KOHLLEPT M NOUCTUHE KY/IbTOBas NapTutypa - «®aHTactuyeckas CUM@OoHns»
Bepnivosa, KOMNo3nTopa, KOTOPOro AUPYXXEP NPUYNCTSET K TPEM BaXXKHENLLUM «MasikaM» CBOeW
HaLMOHaIbHOW My3blKaslbHOW Tpaauuuun.

cnonHWTb ConbHY0 NapTuio B KoHLepTe PaBens npurnaweH ®dunmnn KonayeBCKUiA - yTOHYEHHbIN
NMMaHNCT-BMPTYO3, YacTo BbiCTynatowmin ¢ HPOP, B 4aCTHOCTM, C KOHLEPTaMn (hpaHLy3CKUX
KOMMNO3MTOPOB. KpUTMKMN OTMEYAIOT B €ro Urpe «0praHnYHbIA CNiaB MacTepCcTBa U AYXOBHOW 3penoCcT
BKyMne C HeNnocpeaCTBEHHOW 3MOLMOHAJIbHOCTbI0», «CBOOOAY BbICKA3blBaHNS», KPOMAHTMNYECKYIO
NCKPEHHOCTb 1 61aropoacTBo».
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The National Philharmonic Orchestra of Russia

Artistic Director and Principal Conductor - Vladimir Spivakov
Soloist - Philipp Kopachevsky, piano
Conductor -Michel Plasson (France)

Ravel. “Ma mére I'Oye”(My Mother-Goose), Suite
Ravel. Concerto No. 1 for piano and orchestra in G major
Berlioz. “Symphonie Fantastique”

Conductor Michel Plasson, the living legend of world music, will give his only concert in Moscow on April 12,
2019. The eminent maestro, one of the great representatives of the French and European musical life of the
last decades, will conduct the National Philharmonic Orchestra of Russia. Muscovites will have a rare
occasion to enjoy the exemplary interpretation of French music from the outstanding keeper of traditions
who has recently celebrated his 85th anniversary.

It is not the first time that Vladimir Spivakov invites a colleague to conduct his collective. They are bound
by a long-term friendship borne out of great mutual respect. Spivakov dedicated to Plasson the 2017
Colmar Festival Edition in Alsace, where both renowned conductors replaced each other on the NPR’s
podium.

The contribution of the esteemed Maestro, who had headed the Orchestre National du Capitole de Toulouse
for 35 years, is compared to Yevgeny Svetlanov’s legacy. Plasson has also created an invaluable audio fund
of national musical classics, and for millions of listeners his renditions remain model to this day. French
music has been associated primarily with his name for many years, and thanks to him Toulouse turned into
a first-class music centre with its appealing individuality.

“No praise will be redundant if we look at the catalogues of Plasson’s recordings, the list of operas and
symphony concerts he has conducted for 50 years of his indefatigable activities,” says Vladimir Spivakov.
“A French musician must act as a guardian of the French repertoire,” says Maestro Plasson. “To acquaint
the public with the works of national composers is a great happiness, but also a duty of those born in a
given country.”

The program of the Moscow concert includes works from the golden music heritage of France: the Suite Ma
mére I'Oye(My Mother-Goose) by Ravel (Plasson defines it as “the music of pure happiness”), his First Piano
Concerto and a truly cult score - Symphonie Fantastiqueby Berlioz, the composer whom the conductor
ranks among the three most important “beacons” of his national musical tradition.

Philipp Kopachevsky, a distinguished virtuoso pianist who often performs with the NPR, in particular, in
concerts with French music, has been invited to play the solo part in Ravel’s Concerto. Critics note in his
playing “natural blend of mastery and spiritual maturity with raw emotion, the freedom with which the
pianist expresses himself and his Romantic sincerity and nobleness”.



